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Everything is material... A broken dinosaur bone, a vindictive word
that is regretted later, a prayer, a sweet taste that reminds you of
summer, a question that is impossible to answer, a sly glance with
the intention to seduce, the sound of a blind person’s stick tapping on
the pavement, a sweaty palm holding too much money, the clumsy
touch of a lover, the melody before an announcement at the railway
station, somebody else’s idea stolen, an act of kindness, shade from
the sun, the arrogance of efficient art, the obsessiveness of
inefficient art, every thought and experience that you the visitor has
ever had, every person the music of chance brings to you, a frog's
fable, an ego viewed through a mirror, a code, the cold, a clown,

a cat, aclock and a rock.

In the ideal art world, nothing exists in isolation, everything is
colliding and reverberating incessantly. The ideal art world | see is
full of invisible things, where everything is interconnected in infinite
combinations. It is full of everything | don’t know. This is my palette
and you are the colours and you are endlessly diverse and real.

You complete me.

Ryan Gander
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Centred on the periphery
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RUIATIVEE. 120, £ 28

Woven polyester, ink, leather, metal
125.0x210.0x0.2cm
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A flag representing the designs of several
flags including: the Union of South
American Nations; the Flag of Earth; the
HM Coast Guard; the Principality of
Sealand; NASA; Jolly Roger Pirate; United
Galactic Federation; the Flag of Animal
Farm; Europe; the Progress Pride Flag; the
Dune Inspired Choam Flag; Japan;
Australia; and Germany, rendered in a
black line drawing on a white background.
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Can time stop?
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PVC, ink

®370.0 cm
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A large, black inflatable ball with the
question "“Can time stop?" printed in
white, upended text.
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Do shadows have sounds?
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PVC, ink

®370.0 cm
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A large, black inflatable ball with the
question “Do shadows have sounds?"
printed in white, upended text.
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Can you be lonely and happy?
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PVC, ink
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A large, black inflatable ball with the
question “Can you be lonely and happy?”
printed in white, upended text.
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A multitude of phantom ambitions
(The Waiting Room)
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Ink on paper, aluminium

265.0x 191.0x4.0cm
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A collection of fifty posters for fictional
exhibitions that never occurred, but that
in the mind of the artist, probably should
have. Displayed here, in a grid of nine
layered and pasted over one hundred and
thirty-five posters from the same series,
with only the last posters pasted on top
ever being visible.
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Chronos Kairos, 03.02
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Aluminium, acrylic, LEDs
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A sculpture of a double-sided digital wall
clock made twice and offset to seem as if
the viewer is suffering from double vision.
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Antique mirror, cold cast marble
161.0 x 67.0 x 25.0 cm
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An antique framed mirror covered with a
dust sheet that has been reproduced in
cold cast marble, the sheet has been
draped to obscure the mirror's reflection
as if protecting its surface.
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Closed systems
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Recycled wooden and plastic toys
H¥+ Xw]%  Dimensions variable
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A selection of repurposed second-hand
small toys and loose parts of games
alongside three commercially available
toys invented by the artist, selected and
ordered in perfectly straight lines; one of
several intense autistic interests
exclusively pursued by the artist's son,
Baxter aged five.
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Turn back your watch
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Scratch cards

218.5x 170.5 x 6.5 cm
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The amount received monthly by Vincent
van Gogh, from his brother Theo, that he
spent on art materials (taking inflation into
account to its equivalent value in 2025) is
used to purchase 175 scratch cards. The
cards are mounted together in a frame,
with spaces left for winning cards where
cash prizes have been claimed, the
winnings from which are reinvested in the
funding of Solid Haus, an experimental
exhibition space for young artists run by
the artist in his studio, Solid House.
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Porthole to QUItUreField llluminated

BFATAT =YY
Idea machine
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77, LED. ZIVIZ=JL
Acrylic, LEDs, aluminium
83.0 x 51.0 x 60.0 cm
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Internally illuminated porthole and ladder
rungs, positioned high up out of reach of
the spectator, which leads to an imaginary
place, invented by the artist, called
Culturefield - a perfect space for research,
discussion and creative production.
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You are repetitive and productive
but you dream of being free
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Cuckoo clock, animatronic painted bunting, audio
134.0 x 36.0 x 28.0 cm
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A small colourful animatronic bird known
as a painted bunting (Passerina ciris),
delivers a fable from the perch of a
cuckoo clock hung on the gallery wall.
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You Complete Me, or | see things
you can't see (A Frog's Tale)
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Animatronic frog, audio, artificial plants
®29.5 x H70.0 cm
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An animatronic frog hidden in a pot of a
domestic plant, delivering a speech on
the difficulties of remaining cognisant.

2024

ZFEILLEHER. BRATUV R, R

Tarnished brass, thermal receipt printer, button
30.0 x30.0x 0.2 cm
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A wall-mounted ticket machine freely
distributing unigue ideas for unrealised
artworks, written by the artist.
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The story is in the telling
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Animatronic mice, audio
H+ X7][% . Dimensions variable
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Two animatronic grey mice partially visible
emerging from holes broken through the
gallery's walls, converse with one another
to offer differing views about their origins
and purpose.
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Acrylic on canvas
47.0x60.0x 2.5 cm
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A painting of a place name relating to a
significant memory or subjective
projection of the artist. Taken from an
index slide originally used as a title frame
in a slide show carousel created by the
artist's father some time in the 1960's.
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Temporal Departures
(146 Mare Street, London)
2024
FEH EFORTY LA, FEEDRY

Mirror-finish stainless steel, magic spell
200.0x90.0x 8.5¢cm
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A highly polished, mirror-finish, stainless
steel door featuring a sculptural bas-relief
depicting signage, markings and graffiti
protruding from the door's surface;

as found on an original door the location
of which is referenced in the title.
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Everything is counted
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Animatronic mosquito, wire, resin
0.9x0.5x1.0cm
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An animatronic sculpture of a tiny mosquito
randomly twitching as if about to die,
positioned on an existing architectural
detail of the space like a plinth or
windowsill.
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Do ghosts have teeth?

(Your questions in a world

that only wants answers)
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Resin balls, UV ink
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Hundreds of black snooker-sized balls
are positioned randomly across the floor
of the exhibition venue. Each ball displays
a unique question, direction or definition,
printed discreetly on its surface in a simple
white text. The captions are questions
posed over time by the artist's children
and other fertile minds, with the potential
to be added to by the owner over the
duration of the exhibition.
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