From Bonnard to Tillmans and Contemporary Artists

Interior Visions

H B Z

RF—ndHrs570007 2 X,
R | HADEREZ T

= = D

2023.1.28 [sat]— 7.2 [Sun]

OFERZICBRE-LEEBEHIEEA,
SJ{TvTEFFLUYC, ThEThOME
KB [BEIZHCBESCHELH

ET—JL-FF—J

&V,
OFXEKRES T, INTOMEREZRETS
EHFTEET,
L. 7552, W, BRYBOER, )
BEOEBY. BOSEROEBRICES HHEE + Pk —E ;bzz:ﬁ°
TRIETRET X0, =
Bl #1515 SASEDD;
i;ﬁ;¢A° FLU-TF42R
BEHZRAF - BF
AV
B2 £24%
JEIIHLY -
F1IVT R
WREWME
POLA MUSEUM
| = (o]
&2
- .
A v oy
© 2

WnESnOW Vi1od



NIV - E'YY

NIV -EYJ(1841-1895) I3 GEREFEDERERRPVER THEEL T SVIHEZ BANRIROLMHERTY, BOT 1Y —
(no.3) ZI3LHETS. RIEPEANZEDHBIETHLAISEN-AEEHIHTIATEHREIFATII LTZ0OH, N2 H%N
NAaZ—EWwofz, EREBRADHWVEICHETPZEETU R, 7 N TICHE T BEHHNSRERIETIE &<, BAZVEHICLSH
BREFEBRHTHATVEEIVICEST, ARDE LA TRELEADEREHCEN TELOY., ChEDBHATH>DTT,

HECEMITEIRSDROSN TV LR, KFOLTEIRVEREZBZTOPETH 0P, REEVIERDIRETL,
BHEOEMRIEAUIEELTOAEFRIC, TEOERELTEREES. TEOBRELHSEDEREBZICHE>TRAL
TUVOERIEG. BRICETEIREPESLDOSHFEROHET EoD T EFABICEA TS TLLD,

FLIAIL « NTRAKA

TUX—IDEFRTHDTAIVANILL - NI XK1 (1864-1916) (3. ZDEFEICENVTI70RIFEDEREZLTVET, 24D
39D Z2EHIOPERNETHY . TOXRESHUESNI=DH. 1898 FHSBLZI10FEICHI>TERPBELEZZANI TS~
0FEMDEFICEVTDIETYT (no.d)e COBUDHBIEHHEHDILAF v NI HRIE, ANXIN—F L DEHPTHER
DEFEZERCELTSY., BEENABEVPINDERNICEAELDBEESBEN. NYRRADRMEDRER XL,

BEDERNICEMUEL DS, ET4—TZAZICBRUVAIATHEEZRRUZ/N\YZAFRIOENE L, Thz(CkEShE
HRERATVEYT, AREECEVTRVERELESIGAIL. BRSPS ZOHBRRPBEHERDIHBIELTWERTOETIVES
—BEOT7FRBTHZILELS ., ZLTEDA—F—HVBDZI>TEERTHDINDSH. COMKICIHEEZLITTVET, BED
BEAHETIHEDA LS, PREBHEKEEEALLABRON-BEOALEHELT, AMICEALERNEEHEHU:
BICCE. NYRRADMEIMENFHYVET,

EI—J-EKF—Jl

HIRERD/NITHFEROD—BELVTRELAEZEI—IL - KF—JU (1867-1947) 13, EIEICHEY ., RIEOEPEHENDENLE
FEEMRERY LT, BRBEEVLFEDLEP. —RO—BTHIRPEIBN 2 ITATEVEBORLIEEEEBOEL
/21893 FICHS WAL E-ETIVME, —HICAEDABTIBBESHY . BRIIAETHEIAVETIREDREZSES
ERBRIPADEETHVTVEY, ThIRF—IVICE-TERERTREZHADBIFOTETH S ERBFC, VILMEDZEHHT
TIAN— b EBROHELTIREICHENTVET,

RF—IVid, ERNEEEETHLET TR, ERNERIEHNFIPERELFEHITOET, ELPBEREZDEHLTLDS
CALZRBIFEDEBEVSIIFRIE, BROTEEH LD, EZCERERLIHBVENS, KEENELNF>TVET, 25
Li=SZRE T4 arid, BEOHOBEBBERPEREMNENS, BEDOEL TR TALELHEIVERNEFTVET,

IRKS7—=Jlb-Gafv¥—J

IRGT=IV - Ta1v—)l (1868-1940) (d. 1890FMK. FF—IL5EEBHICFERDEMRELTNUTEEL. REEHE
BIOEAEMEESGFHIE LA, BIEPEY MCEI>THSEDRAPAYO LEETIAISEL T 2B TORRIL. KEICHE
PENTVET, REBEZABSUE2Ta V—Ilid, BETECTREXEZESAMMELT. BRIrLBRELSERELERE
HESERE T, BABOMREAVIEICEST, SEIHELYFBERESLIBEEHEIHLEL.,

1900 FLUBE, TaAV—ILiE, BHEBAPLREROAZDBKEOEIXEHSRITELE, [HEETII L, BS5OR
ICWBALEH] EVWSERODEEDEY . T TR AT TEL. HEDAELYEHERICHEIRAEDET1—7%., #
SPBRCTHEZDOONELEZLHEEHEN TS, BEGELIERTRECEELETED—FEL>TVET,

7o) eITFq4R

1905 FEDHOY « F—bF o XCKBLEBFEOVCEERICLZEREBRLTC[T74—7J] (FB) EHShET72U - v571X
(1869-1954) (3. 1921 L&, BHZVWHELCEI NELAZ—XERAELVTEHLE L, EEICREEBELTELALH
FEORERIANDD, EHITPHRE. EFILORECETCIADoATRZEERVTVET, IHLEEREEHSOFT
BTEICRMETZSHEIR. YT RICEST. BEPTEHOXRAZEIESRERT I EN FREEEFIEDRZTL,



TTFAADHELEBEICIE. ZLDHEELEDETIVHFFATVET, BRIGETIVEEZZAEELEAAEL—2320
BTHBEE->THY, ERNTHE B EMEEIRELBFRHIIHIEOBIEICRLPEEVEDTLE,

BEIRIIBRE, RPEFLV-LREICREDN, BREBHOHIRINELLN. BOEDPSEHTOAERICAU DEH TP
BEBNEEDPSBREEROEREBT. ZTOHAULKERETEROBGNEZIEPEEL,

EHRE

(N R, KERB) (no.30) ICid. EFRLE (1929-) DEMEBZAL T OOV O DOFFPSEN SN TVET, KER
HROREIR. SHICBVWTEXOREGFAETADEDTITN, ET—T72EBEILIEVITHIZTHEH. HIHICHITE4)
HXRLEEORRICHWSVTEIF Ty ar EE) CEIVWTVET, BRICEShZBUVEEZLVEO., DAL ICHEDYE
ANEREYE. WHDBV TR AANTFrv— (RHoHLVEL) OBMEICELZEDTHY . ThoEREAICEESEL
REPBARKDY -3, 1960FERICTAUHEFOICERELZRY T - 7— MIERITTOELE,

ABDPBELTHH THAEBO 5. HBVIRFLTRRICTOEZFALZBATHEINYRNERG. ThDZICEEIEIC
AKEELTVWEY, REZ2B5ODROFEEIZ, BEVWHIESTHEEBIIHRETHHY., BHOTEICEMSNAREE
ICENB/2DDNY REVIERDW2ECAT, BHRESTEDA Ty a PEEYSFEIICBHINTOET,

GHEIWITHT e F4IT R

NAYVEBDTAINT T T T4V X (1968-) 3. SHICERETE—RTOEHEHIT TVBIEERTT, 1990FKI(C
[i-D] 3L ETHHFICIBRE SN, BOSEMUEHEERALFRTBEXE AU TLUR, LR EEL L
BEEOERELTRYRLESZTEIDON, NIV ERFUHETENMYDER. ZLTZ2—A—IPAL RN EVSEHRS
ICBFBERP7RIITY,

BEELEVIATATOHRENERKBICERLTWVDE TV ZAD, EREBETIBICEDET(—7ICV0EEHERE
IOTVBDEBRATIRBHNERA, BRICL>TIDORIFELEADHREENDPOSERANELECRIEFHTHY . BORIOHA%E
BETBLDICHATERVEEDOTIL—LERUNP=EE2LTVET, BEPZER. ZLTT7INVESELHICEELT. D
PEBICELBIREEThEELESBEN S, TAIWY L RARBEEZOHOOEREE 2 FIVLYPSBLIELTVET,

HHERRTF - BF

BHRRF - BF (1978-) F—IMRERDT7—T4 ALy ’C, FEEMPAERZTODRAT—IVERIEL. KEZSORER®
BRERERICHITBADORBEHVOETEREFELTEELE,

KBTI, BEEZBRTILENEERTHIBPEEET—7ELTVET, ERORICEEALShAEDERPNI=HDH
BEL. T AR—LLUBERLTEENTVy IETIAN- DEREBVOHLITET, BORIIICRAZRIREADYIE. ThEh
DHEEOLLPTHIEEINDESLEBESEETH. —HT. TOLSICHICEEMBEORY ICENBHIIRE. BHORES
DEFRIESZROE T, LOEDNEBEBDEAT RPARI/BIED BEPEMHEV AR EERNAPBRALTOET,

REFLEEZEOXRNDER. MEEVIZEEEAL S FHCEVWIITHERY ), RLTHNEHPTTOCIENEA. B
HDPSHBNEMP WO OHBFBDBTRETRTBEESHIC, MIORICENBRFRNDBKEREALTET,

EERE+FILAE—M

EEER (1984-) 3. /70— €y b eXBELA—EDEREREMITEZELE, BEDHBDHDIELUPRMEhZ /7O
By b, FREBEOEANLTIPEZOEZRITZEDTEZRNEERTY, COLIRIGEICENDET+—THESHLE
DIBEEDZETHY . ALShI=ERERPNIEDAA—IHELRYEST, FHEXRHFEHREINATOET,
REICHES>TNVERAELATFILR—BA (1984-) 3. LABEPMEREDCEARPEAEDEEEZHRELT. TORISED
HIVEODHREHEIHLET, BELFICEETIAKOAVERDOKAE®. BIRAZODRVBEDEREHVIERDS.
BOELIDERDENKENTVBDE. BHEDH 2B OEL N IHHRHON TN EHTT,
SIEVDERICEDZHEEEAL. ERNEAROBEFREH SO THVELEGEICEZSEDA I - 323, HED
REBICHBNELEEZDODHOY, WRERBODHHVWTEEH TV ILPDELILIFHEZLTVETY,




HmfEmU X b

~NJVh - EUY

1 50 aA=—-D%kEFED
1872 &
¥ HhrTrR
BRMET7— 71 £
EREE : 55208-78 20

2 FSAKT
1874 %
WY N TR
RRELEE

3 NSUHICT
1884 %
WY H IR
R~ E R

FALIVAIVL - INTRFA

4 BROTTHERETSLH.
AP35 —+1 30 Bty
1899 &£
¥ HTTR
R—F £ E

5 E7/ B EA—FDVBIER

1910 F
¥ ArUrR
Evaicp =i

EI-J - KF-=lb

6 WFELESTFHED
1899 #H
M¥ HTrR
R—F % e

7 WAZDO#
1899 Ft8
b::b R DA 3
K- XM

8 FHrEH
1906 &8
WY NI R
SRR LA

10

1

12

13

15

16

BEORE

1907 &

M HrUrR
BT

BREE 1828H-4A14H

B, TN—ON—FE=—
1917 48

WY TR

K= £

HiEOE
1917-1918 %
WY DT
=5 £ R

¥(3

193347

WY TR
bbb S
(EHEZRLIFH)

BH. RWEER. ML—"J1)L
1934 FF

L HhTrR
FHEE— IV LI LT TR

hEHZORIR

1938-1940 &

Ty oa /4K (Hd 7 RICEE)
R—F %R

AVWIRO D%
1942-1945 %
MRS HhTrR
R—FE M fE

IEVDHIRER
1946 8

WY, NI
R~ %R

IRYP=IV «Faqt¥—IL

17

BILO%L
1898
WY R
BHE KM EE

18

19

20

REBESETIV,
2IVEIVTKEY

1909 &8

FARFIN—=/ 8 (BT 7 XIZBET)
R—FEMEE

BEZEROF7MIT
1915 5
INZFIL I
F— T £

WEICT
1927-1928 &

b b VG DA
YYHxvHy U EME

FrU IF4R

21

22

23

24

25

26

REOTEHE
19224

¥ TR
R—FXMEE

g,DON—F=—
1923

WS hoTr R
R—FEMEE

EN:ZADEER
1923 %

WF S HTrR
R— T EiiEE

BLDWA
1935 %
INZTIV TR
R— T %1iTeE

#EOL
1936 &

MY DT TR
S et

Ja—p
1943 5§

M¥ HTrR
R—FEMEE



CHARESEISBICEUIBROBEFEERLVET,
- RERCBREANGHBMERICE,. EREASFIATOET,

ERmE

27 a—-k—-hv7
1980 &%
TV AT PR
15PN

28 @R
19815
TOVIS A TR
15PN

29 i
20014
IVARAT4T
EAR

30 Ny RN, KEMHE
20024
IYRRATAT
R—F £ eE

FAIWIHT - FAIVTUR

31 14 &#
1995 %
19Ty bTUSR, FUYT
K- %R

32 B/ Hh5Trv¥a
1997 &
CrIUrk
R—TEMEE

33 ¥, K-> - IXF—b
2002 &%
12929y bTULR UV T
R—TE M EE

34 ZHLTI—
2005 %
CFI>h
S ES i

35 Fa—7—i&l)
2009 &
CTUrhk
R— T &R

36

37

38

39

40

H5N3¥% (a)
20114

129y NTUL M (PIVI =) LICEE).

T—=T4AN - TL—L
R—F %R

B5h3% (b)
20114

12992y b TUL M (FIVI 2 LICEE).

F—F4Zb - TL—L
R—TEMEE

HANBFE (c)
2011 %

129y NTYL M (PIVI =) LICEE).

T—=T4AN - TL—L
R—F MR

Hsh3k (d)
2011 %

129y TUL M (FIVI =) LICEE).

T—F4Ab - TL—L4
R—F XM

L

20145

129229 hTULb
(PIVI =) LEERRICRERT)
T—=F4AkTL—L
K—F £ iR

BHRRF - BF

41

42

Open/Closed

2023 &

K7

12901 275—IVOR7
BERATL—F
1ERREL

Inside-out/Outside-in
2023 %

129 D125 —ILOFR (180 f&)
1ERRL

CEER A+ FUR—BOEI Y3 IOV TIE, EERERICON.
FUR—EERICEHDY, HECEO+EFFEhTVET,

R + FIlR—M4

43 Floating Violas Closet
@ 2022%F
TIVIV, RS HT 7R
1ERREL

44 Anemones by the Window
® 2022%

TV, ¥ HT PR

1ERE

45 Light Blue Corner

@® 2022%
TV, ¥ h T
1ERE

46 Pale Pink Corner

@ 2022%
TV, @ hrTrR
1ERE

47 Rose Garden Closet

@ 2022%
TV, % hrTdrR (ZHRE)
1ERRE

48 Roses at Night
B 2022%
p:: PN DA P
1ERREL

49 Shadow on Rug

W 2022%
PPN DA
1ERE

50 Sunset on Pansies
W 2023%
¥ HhrTrR
1ERE

51 Cosmos

W 2022%
HFHh TR (ZHER)
1ERE

52 Rose Room

@ 2022%

e

W 7OV, % TR
1ERiE



From Bonnard to Tillmans and Contemporary Artists

Interior Visions

HBE

RF=-IHPETFsIT X,
e E = = >
ﬁB % 0) IMADIEHRZ T

Sat., January 28 —Sun., July 2, 2023

@There is no fixed viewing order for
this Section. Please view the exhibits
shown on the map in any order you
wish.

Pierre Bonnard

@ Photographing is allowed in this
exhibition, unless taking movies,
disturbing others or using flashlight,

tripods or selfie sticks. Sato Midori +

Moriyama Yuichiro

Edouard Vuillard

B1 Section1

Vilhelm

Hammershgi

Takada Akiko & Masako

Berthe Morisot

Henri Matisse

B2 Section2

Wolfgang Tillmans
Kusama Yayoi

POLA MUSEUM

OF ART
v 40

WnISOHW WV10de



Berthe Morisot

Impressionist artist Berthe Morisot (1841-1895) is highly evaluated for her scenes of modern life painted with swift
brushstrokes. In depicting the daily life of her family and friends, including her daughter Julie (no.3), she was partial to
spaces, such as verandas and balconies, intermediate between “indoor” and “outdoor”. Using bright colors in
representing such spaces, she painted intimate interior scenes while experimenting with new methods of outdoor painting,
as opposed to traditional studio painting.

In the period Morisot lived, opportunities for women to participate in society were limited. Women spent most of their time
in the indoor environment of the home. As a female painter, at a time when male artists dominated, she was able to capture
the borderline between interior and exterior, home and society. Her painting also allows us the opportunity to rethink home
and lifestyle in our own time.

Vilhelm Hammershgi

Danish painter Vilhelm Hammershgi (1864-1916) produced around 370 works during his career as an artist. One third
of the total are interior paintings, mostly produced in his home at 30 Strandgade (no.4) where he lived for about 10
years from 1898. The buildings and interiors of Christianshavn, Copenhagen’s historic district where his home was
located, became a source of Hammershgi’s art.

While based on the interiors of his home, Hammershgi’s carefully selected motifs take on a sophisticated character.
This quality is heightened by the reticent personalities of his models - his sister Anna, his mother Frederikke, and his
wife Ida - and his full understanding of them in their daily life. Using a limited palette of gray tones and extracting
harmonious interiors in clear lines, Hammershgi captured the reality of time accumulated from the past.

Pierre Bonnard

Pierre Bonnard (1867-1947), a member of the Nabis school in Paris at the end of the 19th century, focused on his
domestic surroundings, capturing memories in subjects related to his home and family, including nieces, nephews, and
pets. He met his wife, Marthe, in 1893. She had the habit of bathing several times a day. Painting her in different
compositions and lighting as she groomed herself gave Bonnard an ideal opportunity to experiment with different forms
of expression while at the same time preserving his very private memory of Marthe.

Aside from depicting interior scenes, Bonnard also created decorative panels and folding screens for interior display.
These were full of scenes from his memory, sometimes mixed with imagined elements, of people relaxing and children
playing in abundant nature. Such joyous visions invited people inside the room to envision the pleasures of the open air
and light outside the room.

Edouard Vuillard

Along with Bonnard and others, Edouard Vuillard (1868-1940) was a prominent Nabis artist in Paris in the 1890s. His
paintings were also influenced by his involvement in Symbolist theater stage design that required skillful lighting effects
and sets to evoke the emotions of the scenes and actors. Living together with his mother for many years, Vuillard used the
effects of light and darkness to create scenes of her life at home, ranging from the calmness of the dining table to the
gloomy interior atmosphere around her.

From 1900 onwards, Vuillard received numerous commissions for portraits of celebrities and members of the upper
class. For Vuillard who said, “l don’t paint portraits, | paint people in their homes,” the rooms represented more that
backgrounds. The motifs surrounding the people in the rooms where they spent their time were important elements in
describing the personadlities of those people.

Henri Matisse

Henri Matisse (1869-1954) was labeled “Fauve” (wild beast) for the vivid color and bold brushwork of his painting
exhibited at the Salon d’Automne in 1905. Attracted by the sunlight in the south of France, he made Nice his base after
1921. There he depicted interior space, with the light of the Mediterranean Sea sometimes streaming through windows,
giving particular attention to wall hangings, furnishings, and the costumes of his models. With such elements, he had
unlimited opportunity to explore the expression of color and space in his paintings.



Female models are present in most of Matisse’s paintings. He said that they were an important source of inspiration
and that the time in interior spaces with the models was integral to his creative process.

Matisse suffered from illness and the war in his later years. Though his freedom of movement was limited in a confined
environment, there was no limit on his imagination and he could draw inspiration for color and form from houseplants
and favorite wall hangings he had collected since his youth.

Kusama Yayoi

Bed-Dots Obsession (no.30) brings together a number of characteristic elements to understand the art of Kusama Yayoi
(1929- ). Repetitive polka-dots are her signature motif today, but obsessive accumulation of motifs originate in her
childhood experiences of visual and auditory hallucinations. Covered with numerous stuffed fabric protrusions, the bed is
part of a trend toward so-called soft sculpture in her series of household objects that predate the Pop Art, particularly in
the United States, of the 1960s.

The bed, where we have our first view the world and where we close our eyes for the last time at the end of our days,
is deeply associated with life and death. The time of sleep for rest is also an opportunity to engage with our unconscious
in dreams and the bed, where Kusama’s obsession unfolds in full force, is the locus of memories of the deepest level of

consciousness.

Wolfgang Tillmans

German born photographer Wolfgang Tillmans (1968- ) continues to be active on the front lines of photography. His
work capturing everyday life came to prominence after being regularly published in magazines such as i-D in the 1990s.
Since then, his photographs of his personal world with his residences and studios in Berlin and other locations in
Germany, as well as in New York and London, where he is based, repeatedly appearing.

Exploring the full potential of photography as a medium, Tillmans pays particular attention to the motif of windows
in interiors. The window guides light, that changes throughout the day, from outside to inside and takes the same shape
as the rectangular frame, similar to looking through the lens of a camera to capture the world in front of you. By
variously altering time, space, and angle, Tillmans attempts to create repetition and deviations in the form and to bring
attention to the self-consciousness of the photograph itself.

Takada Akiko & Masako

Atrtistic unit Takada Akiko and Masako (1978- ) are identical twins who create works that manipulate the scale of familiar

objects and landscapes to bring viewer perceptions of scale and sense of time into question.

The motif of their installation for this exhibition is windows and doors, universal elements of rooms. The grouping of countless
windows, some open and others closed, gives reference to the transformation of public and private space boundaries during
Covid “stay at home” practices. Warm light seen through the windows reminds us of the fabric of lives woven in each room.
A glimpse from behind the windows of trees surrounding the museum reveals the shifting inside/outside relation of the building.
The flow of time and seasons unfolds as the light and scenery change in the many small windows.

The large and small doors with keys still in place suggest the act of closing and opening the space of a room, going outside
gradually and gradually moving from “closed” to “open.” This stirs the imagination of the world that lies beyond.

Sato Midori + Moriyama Yuichiro

Sato Midori (1984-) has created a series of paintings on the subject of closets, private spaces accessible exclusively to
a room’s inhabitants who open the doors to their personal items. In recent years, plant motifs have appeared in such
painting, creating a decorative scene with overlapping open gardens and closed interiors.

Moriyama Yuichiro (1984- ), formerly based in Paris for many years, depicts a world hidden behind the scenes in his
observations of everyday life and travel destinations that have fascinated him. His dazzling works, with casual fragments
of nature and familiar interiors, employ touches of thin, translucent oil paint.

This installation of paintings, including a joint work by the two artists, re-examines the relation between nature and
interiors and presents a small room in a corner of the world that appears as if in a space between memory and reality.



List of Works

Berthe Morisot

1 Woman and Child on the Balcony

1872

oil on canvas

Artizon Museum,

Ishibashi Foundation, Tokyo
On view from May 20 to July 2

2 On the Terrace
1874
oil on canvas

Tokyo Fuji Art Museum

3 On the Veranda
1884
oil on canvas

Pola Museum of Art

Vilhelm Hammershgi

4 Woman Reading in Sunlight,

Strandgade 30
1899

oil on canvas

Pola Museum of Art

5 Interior with Ida Playing the Piano

1910

oil on canvas

The National Museum of
Western Art, Tokyo

Pierre Bonnard

6 Children Playing with a Goat

ca. 1899
oil on canvas

Pola Museum of Art

7 Apple Gathering
ca. 1899
oil on canvas
Pola Museum of Art

8 Child with Cats
ca. 1906
oil on canvas

Aichi Prefectural Museum of Art

9 Woman Bending Over
1907
oil on canvas

Niigata City Art Museum

On view from January 28 to April 14

10 Woman in the Tub, Blue Harmony

ca. 1917
oil on canvas

Pola Museum of Art

11 Mediterranean Garden
1917-1918
oil on canvas

Pola Museum of Art

12 Flowers
ca. 1933

oil on canvas

The National Museum of Western Art, Tokyo

Donation Mr. Chozo Yoshii

13 Still Life with Open Window,

Trouville

ca. 1934

oil on canvas

Asahi Beer Oyamazaki Villa
Museum of Art

14 Crouching Nude
1938-1940
gouache on paper
(mounted on canvas)
Pola Museum of Art

15 Girl in White Dress
1942-1945
oil on canvas
Pola Museum of Art

16 Stairs with Mimosa
ca. 1946
oil on canvas

Pola Museum of Art

Edouard Vuillard

17 Woman by the Window
1898
oil on millboard
Aichi Prefectural Museum of Art

18 Model Undressing,
Boulevard Malesherbes
ca. 1909
distemper on paper
(mounted on canvas)

Pola Museum of Art

19 The Painter's Studio
1915
pastel on paper
Pola Museum of Art

20 In the Study
1927-1928
oil on canvas
The Yamazaki Mazak
Museum of Art

Henri Matisse

21 Chinese Vase
1922
oil on canvas

Pola Museum of Art

22 Harmony in Violet
1923
oil on canvas

Pola Museum of Art

23 Interior: Two Musicians
1923
oil on canvas

Pola Museum of Art

24 Woman by the Window
1935
pastel on cardboard

Pola Museum of Art

25 Woman with a Scarf
1936
oil on canvas
Pola Museum of Art

26 The Lute
1943
oil on canvas
Pola Museum of Art



- The same artwork numbers are used in both the catalogue and the galleries,
but the works are not displayed in numerical order.

+ Works are on view throughout the exhibition period unless otherwise indicated.

Kusama Yayoi

27 Coffee Cup
1980
acrylic on canvas

Private Collection

28 Pumpkin
1981
acrylic on canvas

Private Collection

29 Butterfly
2001
mixed media

Private Collection

30 Bed-Dots Obsession
2002
mixed media

Pola Museum of Art

Wolfgang Tillmans

31 14th street
1995
inkjet print, clips
Pola Museum of Art

32 window/Caravaggio
1997
c-print
Pola Museum of Art

33 still life, Bourne Estate
2002
inkjet print, clips
Pola Museum of Art

34 himmelblau
2005
c-print

Pola Museum of Art

35 Diirerstrasse
2009 &
c-print

Pola Museum of Art

- Key to symbols on illustrations:

@®=5Sato Midori, =Moriyama Yuichiro,
@+H=Sato Midori + Moriyama Yuichiro

44 Anemones by the Window

36 Filled with Light, a
2011 [ ]
inkjet print mounted on aluminum
in artist’s frame
Pola Museum of Art
37 Filled with Light, b 45
2011 1
inkjet print mounted on aluminum
in artist's frame
Pola Museum of Art
38 Filled with Light, c 46
2011 ®
inkjet print mounted on aluminum
in artist's frame
Pola Museum of Art
47
39 Filled with Light, d .
2011
inkjet print mounted on aluminum
in artist's frame
Pola Museum of Art
40 Weed 48
2014 m
inkjet print mounted on dibond
aluminum in artist’s frame
Pola Museum of Art
49
Takada Akiko & Masako [ |
41 Open/Closed
2023
door, 1:12 scale door 50
keys and keyhole plates u
Collection of the Artist
42 Inside-out/Outside-in
2023
1:12 scale windows (180 windows) 51
Collection of the Artist |
Sato Midori + Moriyama Yuichiro
43 Floating Violas Closet 52
@® 2022 ?
acrylic and oil on canvas |

Collection of the Artist

2022
acrylic and oil on canvas
Collection of the Artist

Light Blue Corner
2022

acrylic and oil on canvas
Collection of the Artist

Pale Pink Corner
2022

acrylic and oil on canvas
Collection of the Artist

Rose Garden Closet
2022

acrylic and oil on canvas
(two-panel folding screen)
Collection of the Artist

Roses at Night
2022

oil on canvas
Collection of the Artist

Shadow on Rug
2022
oil on canvas

Collection of the Artist

Sunset on Pansies
2023
oil on canvas

Collection of the Artist

Cosmos

2022

oil on canvas

(two-panel folding screen)
Collection of the Artist

Rose Room

2022

acrylic and oil on canvas
Collection of the Artist



