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ways of using make-up, deeply rooted in Edo period (1603 - 1868), gradually faded and were replaced
by Western methods and tools. With women's social advancement during Taisho period (1912 - 1926),
even more modern and individualistic hairstyles and make-up were sought after. By showcasing around
150 items of Japanese cosmetic utensils, magazines and more, this exhibition follows how codes of
modern beauty have evolved since the end of Edo period to Showa period (1926 - 1989). The collection
is shown alongside five carefully selected paintings by Okada Saburosuke, Fujishima Takeji, and other
artists. These paintings symbolize modern feminine beauty and when showcased together with the
collection, allow us to probe on images of the ideal woman at the time. We especially pay close attention
to the role Okada Saburosuke played in capturing images of a ‘modern beauty’, as he was known for his
work seen on magazine covers and department store posters.

We hope you enjoy witnessing the transforming looks of beautiful and vibrantly chic women living in the

new era.
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Japanese Modernism and Cosmetics
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Cosmetics from Meiji period are deeply infrinsic to Edo period traditions, but they gradually changed with the country opening its doors to
Western cosmetic culture and products. Such traditional Japanese beauty routines like ohaguro (teeth blackening) and hikimayu (shaving
and re-drawing highly placed eyebrows) seemed peculiar to the foreign eye; however in 1873, Empress Shoken (wife of Emperor Meiji) took
initiative to stop practicing such beauty codes. Soon, white teeth and naturally shaped eyebrows were seen among more Japanese women.
For this, tfraditional items lost their place in bridal make-up kits. More health conscious and scientific-based beauty practices, such as lead-free
white powder and facial treatments, newly emerged as well.
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Yoshu Chikanobu, Chiyoda Inner Palace : Putting up one's Hair, 1894-1896 Yoshu Chikanobu, Manners and Customs of the
Eastern Capital, 'Huku' (Good Fortune) Series :

'Youhuku' (Western Clothes), 1889
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Make-up seen in Ukiyo-e

Situations depicted in ukiyo-e tell us how women in Edo period used their cosmetics and its tools. For example, mirrors at
that time were not made of glass but metal. Dressers also used to consist of separate parts until Edo period. During this ‘
era, women purchased cosmetics at local beauty shops and general-goods stores. A powder product named "Bien gEme (Z8GE RIRIE)
senjoko" actually appears in many ukiyo-e pieces. During late Edo period, it became trendy for women to wear a great

amount of rouge on their lower lip fo create an iridescent look called "Sasairo Beni". If you study ukiyo-e of this time very 1815-1842(2fk12 - X513)
closely, you will even find some pieces with lower lips painted in green.

Keisai Eisen, Biensenjoko White
Powder and Shikibu-brand Brush,
ca.1815-1842
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Traditional Japanese Cosmetics

Colors traditionally used in Japanese make-up were white, red and black. Face is painted white, red rouge on the
lips with blackened teeth and eyebrows. During Heian period (794-1185), the upper class practiced this beauty
code and it is believed that this spread among commoners during Edo period. Face whitening make-up is made
from powder dissolved in water and is used to paint the face, decolletage, and even the backs of ears and the
neck. Red rouge, apart from being applied on the lips, was also used around the eyes to add dimension and give
color fo the face. Blackened teeth and the shaving of eyebrows were originally symbolic of a rite of passage for
the upper class but later became more common during Edo period. When a woman was set to be married off, she
blackened her teeth and with childbirth, shaved off her eyebrows. But in Meiji period, a Decree by the Grand
Council of State banned these practices, therefore the fradition gradually came to its end.
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The “Modern Girl"
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Women's social advancement in Taisho period meant more opportunities for women to wear make-up, which introduced more evolved products
in the market, such as facial powders and lipsticks using synthetic dyes and pigments. Western trends accelerated in not just cosmetics but also in
hairstyles called “Mimikakushi” where women wore loose waves that covered their ears. The modern girl who draped herself in bold and brilliantly
patterned Meisen silk fabric, sported the latest hair style would not just be subjects of paintings but also appear in cosmetic industry's posters.

FILABERRY—hF1T—R]
MINRIVETR

HEEMER ($) 19304 (B 5)

[7—=I-R—Txr—RERE] KERK

Dressing Table in Art Nouveau Style
Taisho period

Mitsutani Kunishiro, Mirror, 1930 Cosmetic poster
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Western Hairdressings, ca. Taisho period

S
5 il 2 S
—_— ——
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Model of the Hairstyle (Showa period) : Mimikakushi
(a women's hairstyle that hides the ears)
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Compacts, Taisho - Showa period
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Kimono (Meisen silk fabric) Kimono (Meisen silk fabric)
1935-1955 1930

Tokyo Kasei University Museum Tokyo Kasei University Museum
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Okada Saburosuke and the Modern Ideal of Beauty
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Modern women of the new era were, depicted by many, both traditional Japanese style and Western style artists. Among them, Okada Saburo-
suke especially played a significant role in defining female beauty during this period. Women in his paintings characteristically had big,
upward-gazing eyes with innocent lips and became widely known through magazine illustrations and department store posters. Okada's style in
expression was said to have influenced posters in the cosmetic industry as well. Here we take a closer look at Okada's work as he had extensive
engagement in the topic of female beauty, even through his experience as a beauty contest judge.
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Okada Saburosuke
Kimono with Iris Pattern, 1927

Cosmetic poster, ca. 1932 “Shufu-no-tomo"” Magazine

August 1923
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Okada Saburosuke and Beauty Contests

In 1907, The Jiji Shimposha (one of the most influential newspaper on current events at the time) hosted what is considered to be Japan's
first nationwide, public photograph beauty contest. Okada Saburosuke was on a panel of thirfeen judges that was composed of
well-known artists and academics. He had also painted Portrait of a Girl, which is believed to have been used for promoting the contest.
The winner, a 16-year-old Suehiro Hiroko, was an adorable girl with large eyes and closely resembled the women Okada Saburosuke later
depicted in his work.

BSRRTRA [BASEANE] 19084 (B384 1)
The Jiji Shimposha, The Belle of Japan, 1908
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Okada Saburosuke, Portrait of a Girl, ca. 1908
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Suehiro Hiroko, the winner of the contest
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During Taisho period, Japanese artists who studied in Europe and even those self-educated in Japan began to draw
women with more unique character. Fujishima Takeji, who took great pride in his Asian identity, chose cheongsam
(gipao) Chinese dresses for his models. Murayama Kaita's work depicted an honest sentiment of love, yet one can
sense a glimpse of his deflection towards women. These paintings show women in their dignified stature with
determined looks - no doubt a reflection of how these artists envisioned them. At the same time, it was more than an
ideal image. The paintings portray the strength and independence of the models themselves living in a new era.
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1926 -19274 (KIE15 - iBHI2)
Fujishima Takeji
Profile of a Woman,1926-1927
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Murayama Kaita

Lake and Woman, 1917
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In the Showa period, women began to embrace Western beauty styles more
widely, but in the countryside, it was still common to see traditional topknot
hairstyles and kimonos. The start of World War Il also put a halt on everything
where beauty and trends became opulence women could no longer afford.
With the end of the war came another era of evolved beauty codes. Particu-
larly influenced by European and American color movies, permanent wave
hairstyle and short haircuts became en vogue. Pink lipstick completely
challenged the notion that red was the only color to be worn.  Women
added dimension to their facial construction with eye shadows. These trends
truly diversified Japanese women and their looks. As fashion became more
free and unique, so did make-up and hairstyles. And this links us to our beauty
code of today.
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Misono Titanium Face Powder
Early Showa period
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Face Powder
Showa period
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French Pack, Launched in 1948
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Cosmetic poster, 1948
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Triple Mirrors, Showa period



